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Gentlemen : 

The Louisville Philharmonic Society, Inc ., a 
Kentucky corporation, offers for your consideration a 
Project to ~timulate, encoura e and foster the creation, 
performance and recordin~ of new music 1 works by living 
coMposers . 

Historically the Louisville Orchestra is an old 
one~ havinno ,...iven its first performance on .JJecember 1, 
186o . 

Louisville Philharmonic Society, Inc . \as orig-
inally incorporated under the laws of Kentucky on oril 6 , 
1936 under the name of "Louisville Civic Arts Association" 
and its name was chan~ed to the present name by amendment 
to its Ar•tic;les of Incorporation on April ? , 1942 . ppro-
priate exemntions under the Internal Revenue Code have 
been authorized by letter dated March 21 , 1948 from the 
Commissioner of Internal Revenue , "149U. - Apl•il 1946" . 

Durin the past rive seasons the Louisville 
Philharmonic Society, Inc . has demonstrated on a small 
sc.;ale experimental basis that the commissionin , performance 
~d recordin~ of new music is a valu ble and sound program . 
One ne\7 ork has been commissioned for and iven its world 
premiere at each re ular subscription concert . 

The Louisville Orchestra has achieved the support 
of the Jity and citizens of Louisville . Its principal source 
of inco"'e is from "The Lo'isville Fund" a fund raisint:J' or-

ani~ation for cultural activities in Louisville includin~, 
in addition to he Orchestra , other or aniz tions in the 

'ield~ of art , heatre , chorus . onera nd dane • The 
Louisville Fund raises ore than 100 , 000 a year b:v means 
of contributions by corno~ations and citizens of Louisville 
and ·icini tv . Other son,'ces of revenue , in addition to 
ticket sales and royalties , are the ilepartmont of Parks and 
ecreation of tt-e Cit-v of LoPisville in connection \ith the 
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Orchestra 1 ':> " :·akinr.::; .. ,.usic" series for ,::;rade school children 
and the "Pop 0on~erts11 for hi,.,.h school students , and the 
L'1nisville Free :'ublic Library in connection with an 
11 Introriuction to Yusic" series .,.iven at- the Librnry ann its 
branches an·• musical dirac tio:1 in connection ''ii th the 
Library ' s F:i radio station. 

A description on the propnsed Project nay be found 
on the followin~ oa12;es . Tl'le f'roject here proposed was con-
ceived and 1evel oped h ~he Honorable Charles Farnsley, 
~"ayor ni' the City of Lo 1isvi lle , ~nd this Society wi ll 
exoe c t to consult and work close l y wi tb r: ayor .lt'arnsley i n 
its execution . 

LOUISVILLE PHILH~'1ItOIIIC SO~!ETI, INC . 

r1 bnn C. !3ycl~, President 



PGRPOSE 

~,HE P1JqposE OF 1":1~ LROJE:CT IS - - -

To foster the cr eation of muslcal works by conte~-
oorary comoosers . 

To stimulate interest in the creative aspects of 
music . 

To add to the library of existin~ ~usic. 

~o innure comflissioned ~usic the repeated hearin:s 
necessary fo!' the n·o,er assimil~ tion of' new 
t:ot'lpoaitions . 

To ""'lake such new CJ"J."llc available f'or enjoyment by 
the free worlcJ , i.:'ld to inform tho free vmrld 
of )l'O ·ressive d.Ctinn in Mnerica. in the musical 
fiel.-1 . 



T h e P r o j e c t

T h e PROJECT Which IS P r o p o s e d i s - - -

To commission 4 6 m u s i c a l compositions a year . 

To a ssume at least 4  p e r f o r m a n c e ss of each 
c o m m i s s i o n e d work . 

To m a k e such w o r k s available by tape r e c o r d i n g
to the "Voice of America", R a d i o Free Eurooe", 
a n d possibly other similar uses . 

To m a k e records of s u c h w o r k s available for pur-
c h a s e bv interested schools , ins t i tutions 
and individuals
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T h e P r o g r a m

I . It is proposed that the Louisville Philharmonic S o c i e t y

Inc . commission 46 new musical w o r k s one of which would 

be g iven its world premiere by a p e r f o r m a n c e of the 

Louisville Orchestra each w e e k beg inn ing .. i th the first 

week in January, 1 9 5 4 except for six weeks d u r i n g the 

summer

Each w o r k would be pressen ted in public ocn c er t s in Columbia 

Auditorium Lonisvilie , Kentuckyk y , t h e concert to be made 

u p exclus ively o f w o r k s commi s ioned by the L o u i s v i l l e

O r c h e s t r a Each concert w ould be of approximatelytely an h o u r ; s

duration, t h e i'irst or w h i c h would be m a d e up of three pre-

viously commissioned works p l u s a new premiere . The second 

p r o g r a m w o u l d add a new p r e m i e r e and repeatt the previous 

w e e k ' s premiere and two other works from the first w e e k ' s

c o n c e r t 'The t h i r d program would repeat the first two 

premieres a n d add a new work . Each s u c c e d i n g program would 

follow a s imi la r pattern . The result would be t h a t each new 

work would have four public hearings before b e i n g dropped 

from the current repertoire thereby i n s u r i n g each new w o r k

the repeated h e a r i n g s so necessary for the proper assimila-

tion o f the new composition . 

3



It would be t h e LJ.tention t h a t '30 compositions would be 

b y corlPosers whose Previous w o r k would justify the i r being 

commissioned, 4 w o u l d be o p e r a s not to exceed thirty 

minutes in l e n g t h b y comparable c o m p o s e r s and 12 would be 

by students in the field of' musical composition . 

Composers would thereby be iven stimula t i o n to c r e a t e

new works and students of c o m p o s i t i o n would be e n c o u r a g e d

a n d aided in develoning their talents . 

B e t w e e n one- half and two- thirds of the composers commis-

sioned w o u l d be --merican a n d the r e m a i n i n g one- third to one-

half w o u l d be c o m p o s e r s from o the r p a r t s of the world in-

cludingg E u r o p e , South A m e r i c a Central A m e r i c a MMexico and 

t h e Near E a s tt . 

T h e programming would be arrangede i th the purpose of pro-

vidin e a c h cancer' w i t h at least one c o m m i s s i o n by an 

Amer ican one commissionsion by a student compose r one com-

missino by a composer from o t h e r oarts o f the world and the 

fourth by a comooser from e i t h e r America or elsewhere . 

It is proposed t h a t the selection o f c o m p o s e r s for c o m m i s

sion be made b y a c o m m i t t e e made up on one of the f o l l o w i n g

two bases namelv (a) M r . R o b e r t W h i t n e y ( Conductor of the 

Louisville O r c h e s t r a M r . uincv Porter, Mr . Ot to Luening, 



""r . .1aron ..;oplanr' 1nd ur . ~o""e-=' Ses~ious, or (b) r~r. 

~ob3rt 'ibi tney anrl r ,pre:::ent tives f'r·ort tho "r..u.sical ::;tuff 
of the Uew Yot .. \c Herald 'l:'ribun: , t.he ::ew York Times and 
the L'1•J. i sv ille- Couri.:n•- JournJJ.l . 

It is fur !:;her orooosed that two trips be -:nade durin{? the 
snrin~ or SUM~er 0f 19~i for t~e purpose of liscu~sing 

the commis sioninr:- 'J!' connosers outside o:!:' the ~ni ted StJ. tes , 
one of ··hich to be ·na~e to Europe and theNe'lr East 3.nd ;;he 
oth'3r to South America , ~entral A"Jleric.J. an~ .• :exico . It is 
believe that such on the spot investir;;ations will materially 
as'3 is t ~"le committee in "!la'orin~ its selections . 

The~e can be no 1uestion that there are a sufficient number 
of co"Tlnosers nf "'lerit to carry o".lt the P,..opnsed Project. • 
. 1ttached here-co a" Appen~Ux 11 1" is a lirt of more than 
co•Toosers , coMoile ..... bv "!..-. . ''1.itn~y, 1hich s.h'? ,s th1t stU'-
ficient CO'"l."Joscrs of ..,cr.it c1n cert_.~."nlv be found to meet 
t~e hi~h st~n~~r1s de~an~ed ~or the ~ustification 0f the 
pronoced Project . 

II . '"ie feel that Louisville is the ideal place to inauE;ura t;e 
t'hi s pro:;ram for the follovrinf" reasons : 

(1) ~he com.missloninrr by the Louisville Orchestra of 2~ nusicul works in the P9.St ') s~a.sons 
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(see Ap:oendix "n") and intronuction 0f a new 
work at oa~h of its subscriuti0n concerts 
has m~de th~ name of Louis~le synonymous 
with the ·rr~.ost pror,res"'ive policy to.;•ard the 
livinr" cor1noser , both .,r th:.. United States 
and forei~n countries , ~nd has developed a 
lar~e audience interest and enthusiasm for 
t~~ ideal o~ the proooned Project . 

(2) Tne policy of the Lo •isville Orchestra dt~in~ 
the ~ast 5 seasons has develoned an Orchestra 
and Sonductor dedicate t0 and exuerienced in 
such a proJSran . 

(1) Louisville ' s classic sized SO Piece Orchestra 
is well constituted both aesthetically and 
econoMically to nffer a suitable tonal texture 
for the contenroorar·y co"DDoser , e~.nd at the same 
time smaller costs of nerforMance and record-
in~. 

(4) The Louisville Orchestra, bein an existlng 
Orchestra with its ov.'P or·ogram, offers a method 
of reducin the cost of the proposed Project , 
since the p ... ·oposed Project r;ould not be askeu 
~o bear overhead costs currentlv beln- required 
by the · ot;h.e .... work cf the Louisville Orchestra . 
A copy of the nresent budcet of' the Louisville 
Orc!:l.e s tra ( exclnn.i.. ve r.)f performances by the 
Lo~isville Orchestra on its tours outside of 
Louisville to Kentucky und ~nuiana) is attached 
as Appendix " C11 • 

(.5) The Louisville F'ree Public Library , eq_uip:>ed 
with the finest modern recordin"" e!l_uipment , 
has in th3 past and •muld a"' .o each concert 
~ivan under the proposed roj~ct, make avail-
able fine quality taoe r·~o~:in~s, which 
"iOUld be ci.rculateci to tl.., ""Joice of America", 
"Radio Free J.:uro-oe" and perhaps others throu~h 
the national Association of Educational Rroad-
casters . 
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(6) 'E'le experience of the Lo"isville Orchestra 
in recording for both ¥erc11ry records ~nd 
Columbia ··!as ter·wo:rJ..cs has provGn Louisville 1 s 
Columbia Auditorium to be exceptionally fine 
acoustically for both concert and rccor~ing 

Purposes . 

(7) The Iouisville ?hilharmonic JOCiety, Inc . 
has enjoyed unusually '·ood Lnc close re la-
tions with the local union or the &~erican 

Federation of ~:us.icians. 

( 8) By encourarrin .. such an ima··ina ti •..,re and ar tis -
tically creative ~reject in Louisville , a 
"aedium sized interior city of O'.li' country, a 
tan~.ible stimulus would be ~.iven to the de -
centralization of the ~uzic~l life of our 
n-:ition, a joal W-3 feel so '71Uch to be desired 
for our eultural well- b ... int7 as a nation . 

III . As heretofore rnentioned recordings on tape would be made 

of all pror.:rams . 'Jle 46 newl:v com.-nissioned pieces , in 

addition to ~other new con~issions in co~~ection with 

the Lonisville O.,..chestra ' s re•·ular S'..lbscription concerts , 

olus a backlog o ?t pieces heretofore co~issioned by ~~e 

Louisville Orchestra , ould provide means whereby 52 tape 

recordinrrs could be Y!ad:::J , or in other words a tat>e record-

~n .... v:o•1ld be av::tlla.bl3 frn· er.tch week in the vear for broad-

cast throu'"",hou-:: ~he \world . I':'1ese tape racor<lin s \"oulct be 

'llade usin,.,. e1uiprwnt already in tbu possession of the 

Lot1 isville Free Public I,ibrary . Couies o.f such tapes 

would be IJlade available for broadcast by the "Voice of 
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A m e r i c a and R a d i o Free E u r o p e as has been done in the 

past w i t h tapes of .regular concerts , .. w i t h union pe rmis s ion

It would be hoped that such tapes c o u l d also be made avail-

able to educational ins ti tu tions t hrr o u g h N.A . E.E. . , and to 

.radio stations in fo r e ign countries . At the present time 

several forei g n countries , throu g h the i r g o v e r n m e n t s , are 

s e n d i n g t a p e r ecordingsg s of musical p performanances to America 

for educational rebroadcast . A means would be provided 

w h e r e b y A m e r i c a c could reciprocate , on a non g o v e r n m e n t a l

b a s i s a n d at the same t ime inform the free world of nro-

g r e s s i v e po l i c i e s toward music in America.

It is further anticipated that the Louisville Orchestra 

w o u l d make 12 l o n g playing records (both sides) each year , 

e m p l o y i n g the facilities and r e c o r d i n g crewof C o l u m b i a

Transcriptions , a division of Golumbia R e c o r d s , Inc . In 

t h i s m a n n e r almost all of the commissioned works would be 

recorded on disks , w h i c h disks would then be sold to the 

public g e n e r a l l y

In t h i s m a n n e r the musical libraries of c o l l e g e s schools 

and. individuals c o u l d b e e n l a r g e d to enconpass the new com-

positions c o m m i s s i o n e d under the p r o p o s e d Projec t

At oresent it i s p l a n n e d that tb.e Louisville Philharmonic 

- 8-



Socie -:,~r, Inc . woule! have these records 'nads , and would 

sell them on a subscription basis of all 12 records for 

As the number of subscrir> tions inc-.,..·.oases, the net cost 
r of recordinr would be gradually ce0A~sed, and eventually 

sol:'le income from this source should be availtble to help 

carry on the cost of t.~e com"1issionin&r portion o.;· the 

Project . 

TJhe recordinGs thus ~ade avail~blc could be ~ade the basis 

of further com~~ ~~1~1 rel ase bv one of the lar ·er record 

co·-,un.niet , presumably Columbia ~!a~t ... r·.vorks, as the Lou:ts-

ville Orc.hestra has an exclusive record.in"' contr1ct with 

that concern . Such co~~ercial release throu-h a rehular 

co"ll.pany iO'll'l he con templa. ted to encompass l~ long playing 

records (both sides) each ye!t ·• 

It is our belief thqt a oror;r·an of the ima..,.inative scope 

of the orooosed Project , Made available in lhe v:ays indi-

cated, would comm~nd the ~ttention of musical critics in 

the arincipul music centers of the western world, and bring 

>nusic nev .. ly com:rtissioned to the widest possible number of 

interested ryersons . 

IV . The expenses of anu inco~e from the nro~osed pror,ram Project 

are estir.nteu in _\ppendlx "D" which is attached hereto . 
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These estimates may be summarized as follows : 

lst Year 2nd Year 3 r d Year 4 t h Year 

Expenses $263205 $27,5, 925 $ 2 9 2 , 645 $ 3 0 9 , 3 6 5

Income 80,350 1 5 8 , 9 7 5 2 3 5 , 7 8 5 3 1 1 , 0 5 0

Deficit $182,8 5 5 1 1 6 , 9 5 0) , / ) 56
' 8 6 0 ( 1 , 6 8 5

A s can be seen from these estimates full e f f e c t is g i v e n

to the fnct that the Louisville Philharmonic Society , Inc . 

is a g o i n g orranization. T h e office space , staff , m a n a g e r i a l

expense , conductor salary, and all other i items w h i c h a r e

pr·esently being borne by the Louisville Orchestra in connec -

tion withth its r e g u l a r p r o g r a m w i l l continue to be so borne , 

and the Project is c h a r g e d with only incremental costs . 

So far as income i s concerned, it is proposed that tickets 

for attendance at the concerts be sold at the same price as 

the downtown Louisville movie prices . F i g u r e s used in com-

puting estimates of attendance are bel ieved to be realistic 

but on the conservative si e . 

So f a r as the record sale is concerned, the income fi ures 

are computed on the basis o f sellin· a n n u a l subscri'Otions 
6 5

in advance at the r a t e o f )er y e a r f o r the 12 records.

In this manner it is hoped to avoid the necessity of carry-
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in g a heavy inventory w h i c h would be re1ulred i f s a l e s

of individual records w e r e to b e m a d e It h a s been es-

t i m a t e d conservatively, that there will be 1,000 sub-

scriptions to records d u r i n g the first year , 2 , 000 the 

second, 3 , 3,000 the third and 4 ,000 the f o u r t h year . 

In connection w i th the record s a l e s by the Louisville Or-

chestra , wh ich will be seen to be the chief source of income 

from the Froject , it is proposed to a d v e r t i s e in a musical 

m a g a z i n e , trade journals , s o m e national nublication such as 

the S at ruday R e v i e w and possibly some other places . 

In addition, in connection w i th the commercial r e l e a s e of 

selections f r o m t h e l2 records b.. y a national record company

such as Columbia Masterworks it ls e s t i m a t e d conse rva t ive ly

a g a i n t ha t du r ing the firs t year there will be one recora 

re leased withth a s ile of 10 , 000 c o p i e s The second year it 

is estimated th t two such records v1ill be released, three 

d u r i n g the t h i r d and f o u r d u r i n g the fourth year r • It is 

impossible t o oredict what the r a t e of royalties from such 

sales would be , inasmuch a s the master r e c o r d i n g would be 

available to the record company w i thoutt e x p e n s e to them . 

A royalty f i g u r e of 5 0 p e r record h a s been used in the 

comnutation, which i s not b e l i e v e d to be h i g h and in fact 
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may be on t1:1e low s idd • ':h.e present royalty 1'0. te of the 

Louisv.ille Orchestra w.i th Coltn"lbia .. asterworks on each 

rec0rd is 10~ of 90~ on the first ~~000 records and 7-1/2~ 

of 90"" on records sold abr">Ve th!.i t nu..mber , which at a retail 

price of :r . 8r; would u'!'lotmt -:o · . 526r:· ner record on the 

first ~,000 records anJ • 1 ); 9 per record on those in excess 

0f tha. t nu."'llber • 

As can be seen from estimates of co!.:lt in Apnendix 11 V11 , the 

r-ecn:rarlin,. portion of t-be Project , after the in::.tial yelll's , 

is exoectod not only to ~av ror itself but , over a period 

of ti"lle , "'''lould provide <t means of eventually out tin~ the 

Project on a s3lf- supportinN basis . 

"be tj"11e has no>l cone v:hen -nost of the existinf'l" 'UUSic has 

been recorded , in rnany cases more than once . It is felt 

that this need for new repertoire ~akes ~he estimates of 

incoree froM ~ecord sales ~uj te conservative • 

• 
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EXHIBIT A 

SO~ SUGGESTED COHPOSERS 

This is not to be considered as compr ehensive- p3rticu.lnr ly as regards foreign 
names--but as a sample list of composers of est~blished reputat ion. 

Almand, Claude 
Antheil , George 
Ar nell, Richard 
Auric, Goerges 
Bacon, Ernst 
Bal y Gay, J . 
Barlow, \~ayne 
Bat e , Stanley 
Bax, Arnold 
Beck, Conrad 
Bennett , Robert R. 
Bentzon, Jorgen 
Bentzon, Niels Vigo 
Benjamin, l~rthur 
Bergsma , William 
Ber ezowsky, Nicolai 
Berger, Arthur 
Berger, Theodor 
Berkeley, Lennox 
Bernstein, Leonard 
Blach.er, Boris 
Bliss , .A.rthur 
Blitzstein, !;arc 
Bowles , Paul 
Bloch, Ernst 
Britten, Benjamin 
Bricken, Carl 
Brown, Harold 
Barber, Samuel 
Bush, Al an 
Cart er, Elliott 
Cast lenuovo- Tedesco , M. 
Cazden, Norman 
Chanler, Theodor e 
Chavez , Carlos 
Copland, Aaron 
Cowell, Henry 
Creston, Paul 
Dalla Piccolo, L. 
Dello Joio, Norman 
Delamarter, Eric 
Dohanyi , Ernst 
Donovan, Richard 
Dubensky, Arcady 
Diamond, Dovid 
Dukelsky, Vladmir 
Egk, Herner 
Eh1ell , Her bert 
Fine, I rvi ng 
Finney, Ros s Lee 
Finzi, Gerald 
Fortner, Holfgang 

Foss , Lukas 
Fr ancaix, J ean 
Franco , J obann 
Fr eed, Isidor 
Fuleihan , Anis 
Giannini , Vittorio 
Gillis , Don 
Goeb, Roger 
Goosens, Eugene 
Gould, Morton 
Gr uenberg, Louis 
Green, Ray 
Guar nieri , Camar go 
Haieff , Alexander 
Hanson, Hmlard 
Harris , Roy 
Henze , Hans 
Hallfter, Rudolfo 
Helfer, ./alter 
Hindemi th, Paul 
Holmboe , Vagn 
Her mann, Ber nard 
!bert, Jaques 
I reland, John 
Jacob, Gordon 
Jacobi , Fredr k . 
Jones , Charles 
James , Phil ip 
Kirschner , Leon 
Kay, Ulysses 
IG.ebe , Giselher 
Kautzen, Boris 
Kubik, Gail 
Korngold , Erich 
Krenek, Ernst 
Lockwood, ~lorMB.nd 
Lopatinikoff, N. 
Lourie, Art hur 
Luening, otto 
'Halipiero , G. 
~rtin, Frank 
l~rtinu, B. 
l-!cBride , Robt . 
!-fannin, Peter 
1-'enotti , G. 
Uessaien, o. 
Milhaud, D. 
t-!oncayo, Jose 
l>!oore , Douglas 
Morris , Harold 
Nabukoff , Nicolai 
Nordoff , Paul 



Perle, George 
Persichetti, Vincent 
Piston, vlalter 
Phillips , Burrill 
Poulenc, Francis 
Porter, Quincy 
Raw thorne , Alan 
Read, Gardiner 
Rodrigo , Juaquin 
Rogers , Bernard 
Rieti , Vittorio 
Riegger, Wallingford 
Riisager , Knudage 
Ri vier, Jean 
Rosenthal , Iranuel 
Rub bra , Edmond 
Ruggles, Carl 
Rorem, Ned 
Salas, Juan Orrego 
Sanders, Robert 
Santa Cruz, Domingo 
Sauget, Henri 
Scott, Tom 
Schuman, Wm. 
Siegmeister , Elie 
Sowerby, Leo 
Sessions , Roger 
Shapero, Harold 
Stevens, Halsey 
Stravinsky, I gor 
S,.Janson, Ho\tard 
Tansman, Alex 
Tippett, l.fichael 
Tscherepnin, Alex 
Thompson, Randall 
Thomson, Virgil 
Toch, Ernst 
Uhl , Alfred 
Varese, Edgard 
Vaugb4n Hilliams , R. 
Walton, 11m. 
l-Iard, Robert 
Heber, Ben. 
\-Ieinberger , J . 
Van Vactor , D~vid 
Vicuna, Juan Casanova 
Villa Lo bos, H. 
Von Einem, G. 



EXHIBIT B 

W o r k s Commiss ioned BY THE LOUISVILLE ORCHESTRA 

c o m p o s e r

Norman Dello Joio 

Roy Harris 

Arthur Honegger 

Bohuslav Hartinu 

George Perle 

Paul Nordoff 

Vincent Persichetti 

Joaquin Rodrigo 

William Schuman 

Heitor Villa-Lobos 

Virgil Thomson 

Darius Milhaud 

Claude Almand

Gian Francesco Malipiero

Claude Almand 

Robert Russell Bennett 

David Diamond 

Paul Hindemi th 

Carl Bricken 

Virgil Thomson 

Otto Luening 

Lukas Foss 

Tom Scott 

Carlos Chavez 

TITLE OF WORK 

The Triumph of St. Joan: A Symphony 
in three movements (Columbia Masterworks

Kentucky Spring 

Suite Archaique 

Intermezzo 

Second Symphony 

"Lost Summer" for Mezzo Soprano and 
Orchestra 

Serenade No. Five for Orchestra 

Cuatro Madrigales Amatorios

"Judith" A Choreographic Poem 
(Mercury Record) 

E r o s i o n The Origin of the Amazon River -
Symphonic Poem (Columbia Hasterworks) 

Wheat Field at Noon 

11Kentuckiana" (Divertissement sur Vingt 
Airs du Kentucky) 

"John Gilbert" A Steamboat Overture 

Concerto No. Three for Piano and Orchestra 

Concerto for Piano and Orchestra 

Concert Variations on a Crooner's Theme 
for Violin and Orchestra 

"Timon of Athens" A Symphonic Portrait 
after S h a k e s p e a r e

Sinfonietta in E 

"Daniel Boone" Legend for Orchestra 

Five Songs after WilliamBlake 

Louisville Concerto 

"Apologue" A Fable of Death 

Fanfare and Cantilena 

Short Symphony 



Peter Hennin Sixth Symphony 

The Following composers have been commissioned for the 1953- 54 season. 

Quincey Porter 

Jacques Ibert 

Bernar d Rogers 

Roy Har r i s 



A P P E 11 .._, I X 11 C11 

EXPEl~SES 

Orchestra Salaries 
'Jonductor 
Soloists and Composers1 
·{usic 
'tiental 
Box Office ., Sto....,.e Pands a.nr'l Ushers 
'"anarerial.=. 
Println~, Advertisi~~ and P~omoLio~ 
~~iscellaneous Concert Expenses 
Office Salaries 
Telephone anC. ·~elesrapb 

.;62, 905 
11 , 1)3 

7,,.,00 
1 , "'00 
1,175 
1 , 260 
c- ~c;o 
' 1, . ~15 

1:?50 
8 , 010 

Pnsta-re , Stationery and Of"'ice Su7Jplies 
Insurance 

710 
6oo 
~00 
8o5 ;1iscellaneous 

TO PAL ·.ao8, ll-43 

Louisville Fund 
City of Loui t:ville 
Ticket Sales 

'56, 081 
20 , 175 
?0 , 987 
10, 000 Lo"isville I•,ree Public Libr·ary 

~oyalties and Other IncoMe 1 , 000 

1 

2 

pl08,4hJ 

Reduced to this f'i·.,.ure as the result of postooner•1ent to 
next year nf a corr.."'lissi.on bv "·r . Roy Harris and the 
.schedule rJ a'"lnear'J.nc-'2; r;J!' ~is wife at che some concert . 
!-"':' . rlarris rcruested such postpo'>'lerlent v:hen he found 
that his other comrl.i t:nents \IQ•~ld ::.nterfere 'iii th the 
connle T.ion of his \-:orlr in ti""l.J !.'or this 'V':}flr . 

Under ~he oresent schedule of the L1uisville Orchestra, 
the •:'l.na,..er 1 s porition does not require hiz full tiM.e . 
Tindel" +-'1e i te1'1 '' Addi tionnl Salaries'' oi' "J,:iscellaneous 
!!!xpenses" in Apnendix "D'', the sum of . 3, 600 has been 
includecl to olace this pozi ~ion on a Cull time basis . 



A P P E N D I X "D" 

ESTIMATED EXPENSES : 

Basic Budget 
Travel 
Additional 

Records 
Recording 

Rehearsal 
Savinss 

'!'OTAL 

j~~. 7J.fCf 
1st Year 

();,~ .... 
'T'icke t Sales : \.!? • 1!1 

100 Avera:;e 
5~0 Averar·e 
750 Averar:;e 
900 Average 

Subrc~iPtion Record Sales : 

1 , 000 
2 , 000 
'3 , 000 
It- , ooo 

~61:'' 000 

~ommercial Recordings : 

1 Record 
2 Records 
1 Records 4 Records 

'ESTIMATF.:.J lP..£1 r:!OST 

P5 , 000 

'182 , 85S 

?nd Year 

~61,205 
( 

1
j., 000) 

19, 800 

('~,080) 

,2?5, 925 

,;18 , 975 

1'110, 000 

,10 , 000 

158 , 975 
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3rd Year 

~~6~,205 
( l , 000) 

~9,~00 

{6, 160) 

"92, 645 

;2~,875 

H95; 000 

56, 860 

4th Year 

;261 , ~05 
(I , 000 ) 

S9 , !~oo 

(9 , 240) 

"'09 , 365 

?.JO , OOO 

:20 ' 000 

311 , 050 

( 1 , 685) 



A P P E N' D I X "D" 

BASIC BUDGET 

Comnosers (includin~ extrac+.ion of 
10 Com>nl9'1inns 9 al l , ?OOf 
12 Student 11 8 coo= 
t~ Oper"" " @. ? , 000 

parts) : 
tr'"~ , ooo f- ,ooo 

Q 000 , 
Orchestra ~alaries (excl~ding recording) : 

100 services f0 ;60().!::: 
Additional Opera Costsl 

I, Additional Conducto~ Salaries~ 

Box Office and Stace Hands 

Colu.':'lbia Auditoriua - ~ntal : h6 Perforno.nces 
~l.L Rehearsals 

~\ 

4, t,oo 
.. 05 

Tape Recordin~ - Cost of Taoes and ~ngineer : 
52 ~ rB . 22 

Orchestra Sal~ries - ~eco~ding: 
12 Reco~cin~ Sessions 
12 Recor1in~ ~e~ears~ls 

~ 
37 , 89~ 
18 , u.8 02 

Columbia Auditorium Rental - Recording 

Pecordin-z; and Reoroduction Expenses6 : 
Pecording c~eW ~ ,975 
1000 Pressings - 12 ~ S6SO 
1000 Record Jackets - 12 )0~ 
Masters anl Label Disks- 12 I ~250 
Packaging ~ Wailing- 12xl, OOO ru 50~ 
Advertisinry & Promotion 

lO , SOO 
7 , 800 
6, 000 
1 , 000 
6 , 000 
r:; , ooo 

r~iscellaneous Expenses : 
Additional Salaries 6 , 600 
Pro0rams , ~icket , Telen~ . ~ele~ ., 

Stationery, Of.fice Su'J lies , Etc • ____ c:_,'-0_0_0_ 

Travel ~xpense in .... onnect.ion \".'i th IJom.poser Selectin 

Expenses of CoMmittee to Select Jomposers 

':'OTAL 
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,so, 000 ../ 

6o , ooo ../ 
2lt~ 104 ../ 

lt , 000 ../ 

? ' 7?0 / 

5, 005 / 

4, 380 .,/ 

5~ , i76 / 

720 / 

18 ' 100 ,_...; 
), )...q&) 

l.t , ooo 
?,000 

.... ru ' .. 
'I)C1 

.H < 
~ ~;>"' t. 
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A p p E lr D I X II D11 

FOOTNOTES 

~he Lnuisville Orchestra ' s actual experience during the 
past tv:o seasons has been that , with only two exceptinns , 
it ~as been necessary to pay comoosers ll , OOO for ~~e 
commission . The cost of extraction of oarts to V1e 
Louisville Orchestra has heen )?00 . Accordine:ly it is 
beli~ved that a price of ~1,200 ~or the comn·ission and 
the e~traction of parts is proper . 

The figure of 100 services is ~rrived at as being composed 
of L•.6 Performances and C))J. rehe.J.rsals . The rate of o,r600 
per service is based on a Minimum rate requested by the 
union of .10 per player plus an allowance for additional 
pldyers which the experience of the Louisville Orchestra 
shows manv of the compositions will require , and in addi -
tion an a~ount for replacement of playa~s because all 
memb~rs nf the Louisville O~chestra Iill not be able to 
\"Jork a 46 week year but will need time off fo1~ summer study . 

Estimated for 1 ~ ne1 ... ~ormance s of each of 1~ 
Addition~l Orchestra 3ehearsals 
Salaries of Sin~ers 
CostUMes 
Sets 
Extra Stage Hands 
Transportation 
Star:o;e Pro:!,)ertie s 
Production Y:anager 
qehearsal Pianist 
11iscellaneous 
Recording 
Director 

Total 

operas as 
2 , 000 
7, 8!~.0 
1 , J~oo 
1,?00 
2 ' 02!~ 

800 
200 

1 , 200 
240 
Lli.O 

1, i6o 
~ , hoo 

ui2l,., 10[~ 

follows : 

This is provided to cover s~all additional salary to the 
re~ular Conductor and also compensation for an Assistant 
Conductor who may neod to be called on under such a heavy 
program . 
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These fi~ures are based on actual fic;ures taken from the 
exoerienc<J of the Louisville Orchestra in March 1952 in 
m.akin'"" a recordinr: for Columbia ·~asterworks , and include 
a 2 hour reh9arsal -:1nd a 1 hour recordin•.r session. The 
rehearsal is prima:::--.:.ly for the purpose of achieving bal-
ance !.Uld set- up ~o;or,~ing .i tb the recording cre•u for 
technical reasons . Th~ ~~.sent mini~um rate for~ 2 hour 
recoriinP, session is ,,n . J , of which only ~0 minutes in 
each hour may be used ~o~ ~ctual recordin1 . It has proven 
not to be feasible to record both sides of a lonrs playing 
record without overtime . 

~ecordin€ rates are uniform nationally , and the \Merican 
Federation of .... usicians has indicated that it will seek 
a SO minimum rate for 2 hour recordin~ sessions after the 
exoiration of the oresent union co"'ltr•act on .Jecember 11, 
1953 . If this rate is increas~ ., it is ex1ected that the 
price of records \7ill ~o up so th.:ot t the increased price 
of records wi ll offset such increased costs . 



THE LOUISVILLE ORC3ESTRA 

Some comments b,y composers and critics concerning Robert Whitney and the 
Louisville Orchestra • 

• • • • "I've never had ray works better performed than in Louisville. This 
orchestra gives more study, more real understanding to the works, and if 
you'll pardon the expression, they give more love to them." 

-William Schuman, Courier-Journal, Nov. 21, 1950 
David Hall of Hercury Record Corporation was just as enthusiastic as Schuman 
about the Louisville Orchestra. 111-ilny of the older orchestras", he said, 
"play new American music with polish, but no vitality. But "The Louisville 
Orchestra has vitality". --Courier-Journal, November 21, 1950 

"It was a pleasure, indeed a pleasure to hear my nei.J piece played by the 
Louisville Philharmonic Orchestra. I loved the orchestra; I loved conducting 
them; I loved listening to them." ---Virgil Thomson, December 16, 1948 

•••• "I admire very much the \Jork you are doing for ft.lllerican music in Louisville. 
I heard the broadcast of the Schuman piece and thought the orchestra sounded 
fine. 11 --Aaron Copland, March 7, 1950 

"You may be assured that it was a very fine experience to \1ork \oli th your 
orchestra and your friendly 111-fan of good will" , Robert Whitney. Before 
closing let me assure you that I look forward to the time when I may come 
back and be with you again. --Dr. Roy Harris, Hay 2, 1949 

"I'm grateful for the cooperation and the spirit in the reading which is much 
better than any of our over-advertised great orchestras could produce. But 
besides I'm astonished at the precision, the intonation and the accuracy and 
warmth i.Jith which your band plays. It is all honest, sincere, and capable. 
It is all I hoped for as a model of honest artistry in our grand and sprawling 
America. Please thank the orchestra and tell them I love them, every one. 
Then there was your spontaneous audience; warm, uninhibited and understanding. 
As leader of all this, you have demonstrated your vision, your faith and your 
genuine and great artistry. I wish for you and know you will have continued 
real triumphs and do wish you the strength to go right along. 

- Otto Leuning, Uarch 18, 1952 

tti listened with much interest to your broadcast of my piece Saturday, and I 
may say it was one of the best performances of that work, as far as I could tell 
over the air. The orchestra is obviously well- trained and the individual players 
seem to be of high quality. What pleased me most was that you played the music 
with such a true sense of its intentions and did not try to make it into something 
it had no wish to be. The tempi were exactly right. 

---Walter Piston, December 21, 1947 

"A last note of thanks for the superb ue.,..fori'lB.nce. It has been a real musical 
pleasure to work 1-1i th you. Though I feel good inside at having done a good piece 
of work, I know too well that no coiJIIlunication exists till music is brought to 
life by performance , particularly when done with real understanding. All credit 
to you and the orchestra . ---Norman Della-Joio, December 13, 1951 
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"I feel it was a success here, the visit of the orchestr~and I feel your own 
success was real and important. It has all caused nuch talk and there is great 
respect and admiration for you and the Louisville Orchestra as well as for the 
people who have stood behind you making this possible. As a plan of work, it has 
imagination and excitement and real creative force . I hope you are happy over it. " 

- Martha Graham, January 23, 1951 

"I want to thank you for the record you sent me of Kentuckians. It is an 
excellent perfornance and I would like you to thank the orchestra for me. 
Your conducting is precise and full of life . "-Darius Hilhaud 

"The Serenade premiere was a complete delight to me in every way. The care and 
work you put into the piece resulted in a warm and solid performance . Seldom 
are first performances a pleasure. I knew this one would be last July when I 
delivered the score because I bad the feeling that you were hoping you would 
like the score. This attitude is rare . Thank you for asking me to write the 
piece . " --- Vincent Persichetti 

"It is not a small thing for a young American conductor to face the technical 
and interpretive problems which t hese modern scores present and give them such 
earnest and sincere performance-- the way in which living composers are to be 
developed is by performing their music . Therefore, laurels are due this 
orchestra and its leader for these admirable efforts ." 

--Olin Downes, New York Times, December 30, 1950 

"Judging by yesterday 's interpretations, all of the orchestra's members are 
expert instrumentalists, and the quality, coherence and balance of their playing 
were a notable tribute to the talent and organizing ability of Mr. l-Thitney. 
The performances also told of his marked ability as an interpreter, his 
musicianship and his understanding of the various scores. The dynamic range 
was generous and deftly graded; the range of color was equally wide." 

---Francis D. Perkins, New York Herald Tribune, December 30, 1950 

"New York likes to pride itself on being the music capitol of the nation-perhaps 
the world. But two weeks ago last Friday, a complacent segment of the city's 
music-loving public, assembled in Carnegie Hall, had a rude awakening. It 
listened to the 50-piece Louisville Orchestra, under its musical director 
Robert Whitney, give highly competent performances of six works by contemporary 
American composers, five of \Jhich were heard for the first time. That in itself 
was a novelty for the 57th Street habitues, who have been complaining bitterly 
that our own Philh'U'monic Syr.:t?hony Orchestra plays too much modern music. But 
the startling fact is that all six compositions were specially commissioned by 
the Louisville group, t-Ihich, in the past three seasons, has been responsible 
for the creation of sixteen such works.---Paul Affelder, Brooklyn Eagle,Jan. 14, 1951 
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