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~ow Measure for Measure could be given 
· bi ; i s hard to see. 

a better pro~ucvion tban 

Certainly for this plaJ, the Festival ' s apron stuge, with its 
perm~nent structur~ o: stairs , balcony , upper door, and win~ow, 
and its trap door well provided for every action . And the 
off - stage entrances an~ exits , tbrougb two corridors under the 
amphitheatre seating, and up and down tbe aisles not only 
made entrances anl exits dramaLic, but pulled the audience 
itself into the action . Movement throughout was Sn.i lLfully 
planned ~nd executed ; and the use of a small but colorful 
number of supernuoerar1es (Viennese town folk , gua rdsof tbe 
Duke in striking baroque c stuwes) kept the sta0 e p~opled 
when its peopline, was appropriate. Lie,;nting, largely in 
diagonal shafts down from tue tent ' s ceiling, was fle ,..ible , 
and effective, and, notably, wi t.Jout the u e of color, its 
only variatlon be~ng in intensity. Finally, one ' s first 
and continuing i mpression , with everyone save in the narrow 
center sect.ion, facing someone else, the audience was a 
proper com~onent of th~ piece . 

A component in tbut it, by its costumes - - the loTI-toned 
varlef::: ... t.ion of men 1 s an:l v.orr.en 1 E.. cl <ltLes and faces -- gave 
m a context t o the enact .• er_t. . as did the stag~: ani s tage 
structure, stained a unifor!!l dark broi'm . In tbis setting, 
and wl thin tbe sharp foco.JE createc1 by the liEJbt~ng, Tanya 
moiseiw.i. tell 1 s ham ... some costumes held the staee . The integri!ty 
of th~ir aesign becoces apryarent only on refelctlon : there 
is, as one looks b~c~ on it , a color schema for the •b~le, 
of a rblc.tively narrow rang,e , bL.:~.cks, tbrougb grays anl browns, 
to white and gold -- hardly a touch of red, and tben in 
lov, intensity , as wi ib the few touches of blues and greens . 
In short , i n terms of c stu lng , the productlon gave mucb to 
think about . 

In terms of acting, too, it takes high rank . Noteworthy, here, 
is the fc.._t, that of the entire castl, only two are "imports," 
Mason, and tbe incom.>arable clown Douglas Campbell , the for ::ter 
now of Hollywood , the latter of the Old Vic. As tb critics 
have noted , Campbell , in tbe role of the bawd. Pompey, has 
set ~ :;tandard for all tic~ in a performance ttJat se ms inimitable 
for· speech, move;nent, a.nd miming. Mason ' s perform.:.tnce as Angelo, 
while adequate as to acting, was hardly impressive in terms of 
speech . What voice he mlf.Y co.ii!I!land, he uses only wl tL.in a narrow 
range. (It is said that his performance in tbis respect has 
grt.::.tly improved since the opening nie:ut, when be could be 
only imperfectly heard . ) 

The entire remalnder of tbe cas t, all Canadians, ~ives the 
country higL promise for the classic theatre . ~ost not4ble in 
this production was Frances Hyland in the role of Isabelld, 
and in this part exhibitint., tbe best dlction of the cast. 
Small, char·mlng to look at, she was tbor·oughl; in control 
as the novice in the convent , tbe suppli.!:i.nt to Angelo, 
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theoutraged mailen , tbe perplexed co~spirator, and finally 
obe prospective Duchess - - a role by no ::neans easy in its 
apparent inconsister~y. Equally in control of hie more 
consistent role wa e Donald Harron, ~s the fop Lucio. And the 
listing of tbe Canudia.n reate!' might well go o n, for v irtually 
every member deserved mention. 

As noted , it is bard to see how the piece might have been given 
a better production , and it is, by general agreement, a hard 
piece to produce effectivel y . Cecil Clarke, the producer, in 
hie program note(: "Like all of Shakspere, this play is full 
of people wr .. o bal!ave sboctCingly badly , but none tbe less 
are disconeertingly a.n:i yet lovably li~e ourselves. These are 
people as seen and heard and underst.oou. and "felt" by a great 
genius . It is possible tbat instead of reflecting on bow badly 
they behave , it might be wiser, as well as mor~ beco~in&lY 
bumble , to wonder if we ourselves aeally behave any better . 11 

In short , Clarke pl ayed it straight, without cuts, and witnout 
any .. liscerni ble interpretative eophasis . This is fair, in t r.o. t 
i t allows one to see i n the play what he can see there. This was 
true for what , for tLis co mentator , is the key role, t ta.t of 
the DuLCe. He i s the cont ext of the piece , i ts only begetter , 
despi te tte acce pt J. not.:.on tbat Anc.,elo , "her played by the star, 
i s its protagonist - True , Clarke ~ave the DuLCe Phe pro~inence 
accorded hi~ by the text ; but the ~art lacked the weibbt i t 
may deserve . Well and portentously acted by another Canadian, 
Lloyd Bochner , i t could have had more and proper· w ·igbt if 
it bad been a bit more portento~s, less hurried in its 
weightier lines. 

Seeing ~ea~ure for Measur~ for a first time i s a sufficient 
vindication of the Festi val ' s ch >ice of the piece . Repeated, 
careful reading almost inevit~bly le*ves the irr.~reesion ttat it 
is a poor, and as Coleridge sal~.., a 1pc..inful 11 pi~:ce. To see it 
so adn..ir·ably brought to life i s to make one rea.lizc tr.c~.t 
Shakspere ' s"poorest 11 work deserves revitali :-.a.tion . Seeing i s 
again believing in his constant talent . I f thio is a piece which 
l ess readily submits to integral interpretation, i t is all the 
more valu..:J.ble that we have a chance to ponder it , as we can 
only if it is to be seen, and so believed . We may still be 
attracted by the virtuosity tbe 11 grea. ter '• v-or c.:s evoKe in .;..cting . 
ut tbe test of a company , eng::...ged in creatin~ a coherent 

tr~Jition in production , m~y well lie in tle sup~osedly lesser 
wor ... a . 

In this t est of its com~etence, and potenti~lities, the Stratford 
Ont&rio company, passed with honors. 
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